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he CD features two works from Yuri Markovich Butsko’s chamber instrumental

legacy, which is an extensive section of the composer's oeuvre in general: seven

quartets, four piano trios, a trio-quintet, a number of sonatas for stringed in-
struments with piano, two piano sonatas, piano cycles and others.

Almost three decades separate the featured compositions. So, Sonata No. 1 for
violin and piano was created in 1975, in the early period of Butsko’s creative career,
to put it tentatively, while Piano Trio No. 3 was written in 2002, that is, speaking ten-
tatively again, at the late stages.

Just like the unreleased Violin Sonata No. 2, which was created several years
later, Violin Sonata No. 1 (it has no number in the 1980 edition) exists in two ver-
sions - a “chamber” one with piano and a “concerto” one with orchestra. Along with
Sonata No. 2 for cello and piano (or orchestra), the composer called these works
“Grand Sonatas” and conceived them as a sort of cycle. All the “Grand Sonatas”
have subtitles thus indicating a certain programme. For example, the Cello Concerto
is named “Ricercar”, and the Second Violin Concerto is named “Crying”. The First
Violin Sonata in its orchestral version is subtitled "Epitaph", and its meaning is re-
vealed by the dedication to the memory of Maxim Ilvanovich Zalessky; the Second
Violin Concerto was written in tribute to his sister Fomaida Ivanovna Zalesskaya.

The Zalesskys were a family of Old Believer peasants from Kargopol. The composer
met them when he travelled in the Russian North when he was young. In one of his
later interviews, Butsko spoke about the Zalessky siblings: “Life connected me with
the people who | later visited every year, and the year when | did not visit them in the
Arkhangelsk Region was empty. They were Old Believers who gave me everything -
the book, the Znamenny chant, the way of life. And | still write pieces in memory of
these people. | keep speaking to them”.



The Zalesskys were experts on the old Russian singing tradition, and they were
great at singing from hooks. Maxim Ivanovich was also an outstanding connoisseur
and collector of Old Russian and Old Believers' written language; some of the most
valuable books from his collection are now represented in the largest collections of
Russia. The composer's archive has preserved wonderful letters from the Zalessky
siblings, in which they spoke about the history of Kargopol, about their books, about
their beloved Onega river, about the harvest of orange milk mushrooms, and about
the difficulties that were at times exorbitant for the lonely old folks who lived in the
village...

As for the four-movement Sonata, the first theme of the first movement is a pre-
vailing musical theme and a leitmotif of the entire composition. It is built on the motifs
(popevkas) of the Znamenny chant. After its multisided development in the first move-
ment, after the dramatically tense and sometimes acutely tragic sound of the two
middle movements, this theme reappears at the end of the third movement and sort
of melts away like a loved one’s last breath. Similar to the majestic Znamenny chant,
the slow finale sounds enlightened and solemn as it leaves for eternity.

Piano Trio No. 3 has a different emotional image: it can be partly seen in the sub-
title of the piece - “From the Days of My Youth”. In this sense, Trio No. 3 fits into a
certain series of Butsko’s works of the 2000’s, which have a lyrical and sometimes
nostalgic colouring.

One of the first themes of the piece is already “reminiscent” in nature with its
slight reference to the intonation of Mark Bernes'’s version of the song “Favourite City”,
which is truly unforgettable for the older generation: “...the familiar house, the green
garden and the tender look...” It sounds like the Trio’s hero’s childhood (in the com-
poser's real life, those were the war and first post-war years). It is followed by the
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events of his youth, which was filled with doubts, struggle and forward-looking opti-
mism. A broad and hymnal theme occupies the centre of the Trio - it might be a
theme of love and creativity. It is also the theme that ends the Trio, and the tune of
the old song, the tune of childhood sounds like a far-off echo in the coda.

Shortin length, transparent in texture, exceptionally masterful and sophisticated
in motivational work (it was not without reason Butsko considered Beethoven’s quar-
tets to be his ideal in the chamber genres), Trio No. 3 is a “reminiscence” piece, an
island of light and an island of beautiful youth in Yuri Butsko’s tense, dramatic and
often tragic music in the last decades of his life.

Marina Rakhmanova

Anna Savkina, violin

Anna was born in Siberia, in the city of Bratsk. She has received top awards at pres-
tigious international competitions such as the Sendai Violin Competition in Japan,
the Louis Spohr Competition in Germany, the David Qistrakh Competition in Russia,
the Heino Eller Competition in Estonia, and the Andrea Postacchini Competition in
Italy. She is the best graduate of the Moscow State Tchaikovsky Conservatory of 2018
(she studied with Professor Vladimir Ivanov). She is a winner of a personalized
Gazprom prize. Anna has participated in a number of renowned festivals, including
the Verbier Festival in Switzerland, December Evenings in Moscow, the Vladimir Spi-
vakov Festival in Colmar, France, the Denis Matsuev's Crescendo, Liana Isakadze's
Night Serenades in Georgia, and others. She has collaborated with major orchestras
conducted by Vladimir Fedoseyev, Alexander Rudin, Vladimir Spivakov, Vladimir
Sirenko, Yuri Bashmet, Dumitru Goia, Vasily Valitov, Masahiro Isaki and others. Anna
plays solo concert in Russia and abroad.
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Evgeny Rumyantseyv, cello

A student of Natalia Shakhovskaya, Evgeny graduated with honours from the Moscow
State Conservatory in 2007 and completed a postgraduate course there in 2010.
He attended the master classes of Mstislav Rostropovich, David Geringas, Eberhard
Feltz and Sergei Roldugin. He is a prize-winner of the XIlI International Tchaikovsky
Competition and a winner of the Il International Khachaturian Cello Competition. He
is an active concert performer both in Russia and abroad. He has been a Moscow
Conservatory professor, a master class host and a judge of a number of international
competitions since 2010. He also plays the viola da gamba and electric guitar. His
recordings have been released by Firma Melodiya, Fancy Music and Quartz Music.

Yulia Kupriyanova, piano

Yulia was born in Moscow. She is a graduate of the Gnessin Music School, where she
studied the piano with professor Tatiana Shklovskaya and the harpsichord with Pro-
fessor Olga Martynova, and the Moscow Conservatory where she attended the class
of Professor Zinaida Ignatieva. In 2008, Yulia was one of the few Russian musicians
to be admitted to the graduate school of the Royal College of Music to study with
Kevin Kenner and Professor Vanessa Latarche.

In the UK, Yulia received a number of awards and honours such as the Wall Trust
Award and the Worshipful Company of Musicians Prize. Among her other achieve-
ments are the first prize of the Concours Musical de France in Paris in 2010 and the
famous Kenneth Loveland Gift in the same year in the UK. Yulia has performed at all
top London venues, including Cadogan Hall, St Martin-in-the-Fields, Steinway Hall,
St James’s Church, Piccadilly, Southbank Centre, the Royal Albert Hall and the Na-
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tional Gallery. As a member of Animus Trio, she participated in a live broadcast of
the BBC Proms.

Yulia played a key role in the formation of the Muse Piano Quintet, a winner of a
number of awards such as the second prize of the 18th Concurs Josep Mirabent i
Magrans in Barcelona in 2010 and the Richard Carne Junior Fellowship of the Royal
College of Music. The musicians recorded a CD of Schumann and Shostakovich quin-
tets in 2012 in Oxford.

At present, Yulia actively performs at Moscow’s top venues and continues her
teaching career at the Moscow State Conservatory.
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a AMCKe NpefCTaBeHbl ABa COYMHEHMS N3 KAMEPHO-MHCTPYMEHTa/IbHOTO Ha-

cneama HOpus MapkoBuya byuko. Booble atoT pasaen B TBOPHECTBE KOM-

no3utopa OO6LWMPEH: CeMb KBApTeTOB, YeTbipe (GOopTenMaHHbIX TPUO W
TPMO-KBUHTET, PSif, COHAT AN1s CTPYHHbIX MHCTPYMEHTOB C GpopTennaHo, ABe doprenu-
aHHble COHaTbl, GOPTENUAHHbIE LIMKIbI U MPOY.

lpeactaBneHHbIE COYMHEHUS MO BPEMEHM pa3aeneHbl NoYTH TpeMsa AecaTuie-
Tamu: CoHata N2 1 Ansi CKpunku 1 doptennaHo codgaHa B 1975 rogy, YCI0BHO
roBOps, B paHHeM nepuoge TBopyectBa byuko; doprenuaHHoe Tpuo N 3 -
8 2002 rogy, T0 €CTb, ONATb-TaKM YCNOBHO, B NO34HEM NEPUOAE.

CkpunuyHas coHata N2 1 (B usgaHum 1980 roga oHa He MMEET HoMepa), KaK U
HeusaaHHas CKpunuyHas coHata N 2, co3gaHHast HECKOIbKMMM FoAamu No3ske, Cy-
LECTBYET B IBYX Bap1aHTax - «kaMepHOM», TO CTb C GOpPTENUAHO, U «KOHLIEPTHOM>,
TO eCTb C CONPOBOXAEHMEM OpKecTpa. CaM KOMMNO3UTOP Ha3biBal 3T COHaTbl, Ha-
psgy ¢ Conatoi N° 2 ans BMOMOHYENM ¢ GpopTennUaHo (Mn ¢ OpKecTpom) - «bonb-
WKMK COHaTaMMU» U MbICIUN MX KaK HEKW LMK, Bce «bonblume CoHatbl» MMELTCA
MOA3aro0BKU, yKa3blBaKOLME HA HEKYIO NTPOrpamMMy: TaK, BUONOHYENbHbIN KOHLEPT
HasblBaeTca «Puyepkap», BTopon cKpunuyHbli KOHLEPT - «[nayr. NepBas ckpunmny-
Hasi COHaTa B OPKECTPOBOM €€ BapuaHTe MMEET N0A3aroN0BoK «3nuradus», CMbICA
KOTOPOro pacKpbIBaeTCs MOCBALLEHWEM NPOU3BEAeHUA namat Makcuma MBaHo-
BMYa 3aneccKoro; BTopon CKPUNMYHbBIA KOHLIEPT NOCBALLEH NamsaTi ero CEeCTpbl —
domaunabl BaHOBHbI 3a1€CCKOM.

Peyb MAET 0 ceMbe KaprononbCKMX KPECTbSIH-CTap006PSALEB, C KOTOPbIMU BCTPE-
TUACA KOMMNO3WTOP B MOMOAOCTM BO Bpems cTpaHcTBui no Pycckomy Cesepy. B
OIHOM M3 60/1€€ NO3AHMX MHTEPBBIO ByLIKO rOBOPMUT 0 6paTte M cecTpe 3anecCKux:
«}KM3Hb MeHs cBAi3ana ¢ JIAbMU, K KOTOPbIMKM § MOTOM NPUE3KaN Kamabli rog, 1
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TOZl, B KOTOPbLIW i HE NPUESKAN K HUM B ApXaHTeNbCKYI0 061aCTb, 6bI 1 MEHS Ny-
CTOM. 370 6bIAM CTAPOOOPSAALDI, KOTOPblE MHE AaNM BCE — KHUTY, 3HAMEHHOE NEHKE,
cam 6bIT. M § 10 C1X MOp NULLY COYMHEHMS, MOCBALLEHHBIE NAMATU 3TUX toAen. A [0
CHX NOP C HUMW pa3roBapuBalto».

3anecckue b1 3HaTOKaMK JPEBHEPYCCKOM NEBYECKOM TPAAULIMM, NPEKPACHO
nean no Kprokam, a Makcum MBaHOBMY SBASANCS TaKKe BbIAAIOWMMCS 3HATOKOM K
cobuparenem peBHEPYCCKOM U CTApO0OPALYECKON MMCbMEHHOCTH; LIEHHBIE KHUTH
13 ero KOMNEKLMM NpeACTaBaEHbI HbIHE B KpyNHeMwWwux cobpanusx Poccun. B apxvee
KOMMO3MTOPa COXPaHUNMCh YyAeCHbIe NMCbMa Bparta U CeCTpbl 3aNeCCKMX. IAe peyb
UAET 1 06 nctopuu Kaprononbsi, M 0 KHUrax, U 0 Ato6umon peke OHere 1 ypoxae
rPUBOB-PLIKMKOB, U O HEMOMEPHbIX MOPOK TPYAHOCTSX EPEBEHCKOO ObiTa OAUHOKNX
CTapUKOB. ..

Yr1o Kacaetcs YeTbipéxyacTHOM CoHaTbl, TO CKBO3HOM €€ My3blKasbHOM TEMOM,
NerTo6pa3oM BCEro COYMHEHHS ABASIETCA NepBas TeMa NepBoi YacT1, NOCTPOEHHas
Ha MOTVBaX (MONEeBKax) 3HaMEHHOro pocnesa. [ocne MHOrorpaHHoM paspaboTku B
nepBov YacT1, Noc/e ApamMaTMyecKu HanPSIKEHHOIO, B HEKOTOPLIX MOMEHTaX - 0CTPO
TparMyecKoro 3By4aHus ABYX CPEAHUX YaCTeN, 3Ta TeMa NOSABSETCH BHOBb B KOHLE
TPETbEV YaCTW M CNIOBHO Obl UCTAMBAET - KaK MOCAEAHUI B3A0X II06MMOr0 YeNOBEKa.
MepaneHHbIl e GuHan, Nnofo6HbIA BEIMYECTBEHHOMY 3HAMEHHOMY NECHOMEHWIO,
3BYYMT NPOCBETIEHHO M TOPHKECTBEHHO, YXOAA B BEYHOCTb.

[pyro 06pasHbii, IMOLMOHANBHBIA 061K MMeeT PopTenuaHHoe Tpuo N2 3 ot-
4aCTW MPUOTKPbLIBAETCS NOA3Ar00BKOM COYMHEHUS — «M3 AHEH MOEN OHOCTH».
B Takom cmbicie Tpno N° 3 BNUCLIBAETCA B OMPeAeNEHHbIV Psif NPOM3BEAEHUN
byuko 2000-x roAoB, MMEKLLUX NMPUYECKYIO U BPpEMEHAMU HOCTaNbrMYeCKyHo
OKpAaCky.
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«BocnomuHaTtenbHbIVi» XxapaKTep HOCUT YiKe OAHa U3 NePBbIX TEM COYUHEHUS, B
KOTOPOW YyTb 3aMETHO NPOCKa/Ib3blBAKOT MHTOHALMW IMPUHECKON NeCHU «JTI06UMbIN
ropof» B He3abbiBaEMOM /15l JIOAEN CTapLlero NoOKoNeHus nenonHeHnn Mapka bep-
Heca: «...3HaKOMbIW 10M, 3€EHBIV Cafl U HEXHbIV B3MISAA. ..» 3T0 - CIOBHO AETCTBO
«reposi» Tpno (B peasibHOM XW3HU aBTOpa - BOEHHbIE U MEPBbIE NOCAEBOEHHbIE
roAbl), 3@ KOTOPbIM CAEAYIOT COObITUS IOHOCTM, MOAHOM COMHEHUI, 60PbObI, YCTPEM-
NeHus B 6yayliee. B LieHTpe Tpro nosBaseTcs WMpoKas, CBeTnas ’MMHUYEeCKas Tema
- ObITb MOXET, TemMa /t06BM 1 TBOPYECTBA. W el e 3aBepuaetcs Tpuo, rae B koge
AaNEKMMM OTrOJI0CKaMM 3BY4MUT MOTUB CTapO NECHU, MOTUB ETCTBA.

He6osbLoe No NPOAOMKUTENBHOCTU, MPO3Pa4yHOe MO GaKType, UCKIYUTENBHO
MacTepCKoe, M30LPEHHOE N0 MOTMBHOW paboTe (HegapoM byLKO B KAMEPHbIX Xa-
Hpax uaeanom CBOMM cyuTan KBapTeThl betxoseHa), Tpuo N2 3 - 1 couynHeHue-
«BOCMOMMHaHKE», M OCTPOB CBETA, 0CTPOB NPEKPACHOM MONOAOCTU B HANPSHEHHOM,
ApamaTMyecKkoMm, 4acTo Tparnyeckom TBopyectse Opusa bylKko B nocnegHue aecs-
TUNETUS EI0 HU3HU.

MapuHa PaxmaHoBa

AHHa CaBKMHa, CKpUNKa

Poannack B Cn6upwu, B I. bpaTtcK. YaocToeHa BbICWKUX HAarpaj Ha NPECTUMHHBIX ME-
JYHapPOZHBIX KOHKYpCax, TaKuUX KaK KOHKYpC ckpunaden B CeHaae (AnoHus), MeHu
Jlyuca LWnopa (fepmanus), Jasuaa Ovictpaxa (Poccus), XeiiHo dnnepa (ICTOHMA),
Anppea Moctakkmuu (Mtanus). Jlyqwnii BeinyckHuk MK nmenu M. W. YaiikoBckoro
2018 ropa (knacc npodeccopa Bnagumupa MBaHoBa). O6naaatenb UMEHHOM npe-
MUK «[a3npom». Y4acTHuLa U3BECTHbIX GpecTBanei, B Tom yucne «Verbier B LBen-
Lapuu, «[lekabpbckue Beyepa» B MockBe, pectnBanb Bnagumupa CnuBakoBa B
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Konbmape (Ppanums), «Crescendo» [lennca Mauyesa, «Night Serenades» JlnaHbl
Wcakaase B [pysuun n ap. CoTpyAHUYaEET C KpYNHERWMMK opkectpamu n/y Bnagu-
mupa ®egoceesa, AnekcaHapa PyauHa, Bnagumupa Cnveakosa, Bnagumupa Cu-
peHko, H0pus bawwmerta, Aymutpy loiis, Bacuius BanutoBa, Macaxupo M3aku 1 ap.
[acTpoIMpyeT ¢ CoNbHBLIMK KOHLEpTaMu B Poccuu 1 3a pybexom.

EBrenuii PymaHues, BUONOHYENb

OKOHYMA ¢ oTanymem MocKoBCKyto koHcepBaToputo (2007) un acnupantypy MIK
(2010), knacc H.H. Waxosckoii. Mactep-knaccbl: M. Poctponosuy, [. lepuHrac, 3.
®enbL, C. Ponayrun. Naypear Xlll MexayHapogHoro KoHKypca um. I1.1. YaiKoBcKoro,
no6eautens |l MexayHapoAaHOrO KOHKypca BMOIOHYenUCcToB MM. A.WU. XayatypsiHa.
Bea&T aKTMBHYIO KOHLLEPTHYIO AesTenbHOCTb B Poccuu n 3a py6exom. C 2010 roga
npenoaaér B MOCKOBCKOW KOHCEpPBATOpUK, MPOBOAUT MACTEP-KNACChI, YNEH MKIOpK
pasanyHbIX MEXAYHAPOAHBIX KOHKYPCOB. MrpaeT Takke Ha Buone fa ramba v anek-
Tporutape. Mmeert 3anucu Ha dupmax «Menogus», «Fancy music», «Quartz musico.

HOnusa KynpusHoBa, ¢oprenmaHo
Pogunacb B Mockse. BbinyckHuua MCCMLL um. THeCHHbIX NO cneluanbHoCTU Gop-
TenuaHo (knacc T.I. WknoBcKoi) n knaBecuH (knacc npodeccopa 0.B. MaprbiHo-
BOI) 1 MOCKOBCKOM KoHcepBaTopuu (Knacc npodeccopa 3.A. UrHatbesoit). B 2008
r. KOnus 6bina ofgHOM N3 HEMHOTMX POCCUMCKUX MY3bIKAHTOB, MPUHATLIX B aCNMpaH-
Typy B KoponeBckui Konneax Mysblku B Knacc KesnHa KeHHepa 1 npodeccopa Ba-
Heccbl Jlatapu.

B Bennkobputahum 0nnsa 6bina ya0CToeHa psaa Harpag v OTIUYMIA, TaKMX KaK
Wall Trust Award 1 Worshipful Company of Musicians Prize. Cpean npo4mx focTuxe-
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HUW - [lepBoe MeCTo Ha KOHKypce «Le Concours Musical de France» B lMapuie B
2010 r. n n3BecTHasa 6putaHckas Harpaga Kenneth Loveland Gift B Tom e rogy.
H0nus BbIcTynana Ha BCex BeAyLMX KOHLEPTHbIX Miollaakax JlongoHa: Cadogan Hall,
St Martin in the Fields, Steinway Hall, St James Piccadilly, Southbank Centre, Royal
Albert Hall n National Gallery, a Takke B coctaBe Animus Trio npuHUMana yyactve B
npsMon TpaHcasauun decteansa BBC Proms.

t0nus cbirpana KIOYEBYIO PONb B OpraHu3aLymn GoptenuaHHoro KBuHteta Muse
Piano Quintet, KoTopbif noy4nn psag nobes - Takux kak Bropoe mecto Ha 181 Con-
curs Josep Mirabent | Magrans (bapcenoHa, 2010), Richard Carne Junior Fellowship
B KoponeBckom Konnemke My3sbikv. B 2012 rogy B OKchopae KoeKTMBOM Obli 3a-
nucaH AUCK ¢ KBuHTeTamu LlymaHa u LWocTtakoBuya.

B HacTosiwee Bpems H0nus npogomKaeT akTMBHO BbICTYNaTb Ha BEAYLLMX KOH-
LiepTHbIX nowaakax MocKBbl, pabotasi B MOCKOBCKOM rocyAapCTBEHHOW KOHCEPBa-
TOPUK.
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Yuri Butsko (1938 - 2015) DbbSrERE0
Sonata for Violin and Piano (1975) in memory of Maxim Zalessky, TEGELES
(the Violin part edited by Alexander Melnikov)
1. Moderato con moto 15.47
2. Allegro brusco 10.03
3. Moderato, quasi allegretto 6.04
4. Sostenuto assai 7.30

Trio No. 3 for Violin, Cello and Piano “From the Days of My Youth” (2002) 21.39
Dedicated to the “Moscow Trio”: Alexander Bonduryansky, Viadimir lvanov
and Mikhail Utkin

AHHa CaBKMHa, CKpUnKa
EBreHvi PymsHLEB, BUONOHYEb
HOnus KynpusHoBa, poprennaHo

3anucaHo B Manom 3ane MOCKOBCKOM rocyaapCTBEHHOW KOHCEPBATOPUM
um. M.1. Yaikosckoro 8 - 10 uiona 2018 roga ([1]-[4])

1 B bonblwom 3ane MOCKOBCKOM rocyaapCTBEHHOW KOHCEPBATOPUM

um. M.1. YarikoBckoro 18 aekabps 2018 roga ([5])

3ByKopexunccep: PycnaHa OpelH1KoBa
NHkeHep: AHTOH byWNHCKUIA

[n3aiin: Makeum Komnaxeel,

MepeBoa: Hukonai KysHewos

McnonuutenbHblv npogtocep: EBrennn MnatoHoB

© & ® 2019 MocKoBcKas rocyapcTeeHHast KoHcepsaTopus um. M.1. YaikoBcKoro
Bce npaBa 3almiieHbl
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